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osoby a obsazeni characters and cast

Alfréd Allmers, majitel nemovitosti, literét, drive vypomocny ucitel
Alfred Allmers, land owner, man of letters, occasional teacher

Jan Vondracek

Rita Allmersova, jeho manzelka Rita Allmers, his wife

Lucie Trmikova

Eyolf, jejich devitilety syn Eyolf, their son, nine years old

Vojtéch Lavicka / Vlastimil Karika

Asta Allmersova, Alfrédova mladsi nevlastni sestra Asta Allmersova,
Alfred’s younger half-sister Klara Sedlac¢kova-Oltova

Inzenyr Borgheim Borgheim, a road builder Jan Meduna

Krysarka The Rat-Wife lvana Lokajova
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Jan Nebesky se do Divadla v Dlouhé vratil po osmi letech a stejné jako
tehdy si pro hostovani vybral text Henrika Ibsena. Po cenéné Divoké
kachné (2005) je to malokdy uvadény Eyolfek. Ustredni dvojici tvof
manzelsky par Alfréd a Rita Allmersovi, které jako v pripadé Divoké kachny
hraji Jan Vondracek a Lucie Trmikova. Jejich devitilety syn Eyolfek je
zmrzaceny vinou vazného zranéni v Utlém véku. ManZzelé suZovani
vycitkami se sobé odcizuji, coz zarliva Rita tézce nese a odmita se o man-
zela délit jak s Alfrédovou nevlastni sestrou Astou, tak s viastnim synem.
Eyolfek za z&hadnych okolnosti umird a vycitky se nasobi. Rit¢ se
paradoxné splnilo prani: po odchodu sestry zdomu ma manzela opravdu
Jjen pro sebe”. Ted, kdyz jeho laska, jak sam fika, vyhasla, uz se spolu
mohoujen trapita mucitvinou.

I diky scénografii Jany Prekové a novému prekladu Frantiska Frohlicha,
jehoz prevody odhaluji modernf jadro Ibsenovych her a kongenialné
souznéji se zcela soucasnym inscenacnim pojetim, vznikla inscenace,
kterou mozno nazvat udalosti sezény. Nebeského ,jedovata vivisekce
manzelského vztahu zaloZzeného na sobectvi a tedy dobrovolné prijaté

N

slepoté” provokuje, désfihorce rozesmiva.

Jan Nebesky returned to the Theatre in Dlouha Street after eight years and
just like before, he decided to stage Henrik Ibsen’s play. After the awarded
Wild Duck (2005), he chose Little Eyolf which is not often staged. The two
main protagonists are a married couple Alfred and Rita Allmers who are as
well as in the Wild Duck portrayed by Jan Vondracek and Lucie Trmikova.
Their nine-year-old son is crippled because of a serious injury at an early
age. The married couple tormented by remorse become alienated which
is quite hard for Rita who is jealous and does not want to share her
husband with Alfred’s step-sister or her little son. Little Eyolf dies in very
mysterious circumstances and so the sense of guilt increases. However,
Rita's dream has actually come true; after Alfred sister leaves the house,
she finally has her husband “just for herself.” Now, as he says when his love
has faded away, they can only suffer and torture each other with guilt.

The stage design by Jana Prekova and the new translation by Frantisek
Frohlich, which reveals the modern core of the text, are in harmony with
the timeless staging and have both contributed chiefly to the uniqueness
of this production. Nebesky's “poisonous vivisection of a married couple
based on selfishness and therefore voluntarily accepted blindness”
provokes, scares, and makes you laugh bitterly at the same time.
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Ibsentv Eyolfek v Divadle v Dlouhé

Troufam si fici, ze rezisér Jan Nebesky mé Ibsena rad a velmi dobre mu
rozumi. Snad préavé proto k nému nepfistupuje pietné, ale jako k part-
nerovi. Tak se mu daff vytvaret inscenace moderni, nicméné velmi presné
zachycujici nejen zékladni déjové linky a archetypélni lidské vztahy, ale
i provokativniho ibsenovského ducha doby.

Pravé tato drze soucasné interpretace dodava Nebeského
inscenacim Stavu a prekvapivou aktuélnost. Je-li v noticce uvedeno, Ze se
jedné o vivisekci vztahu, slovo nemohlo byt zvoleno Iépe. Jak se docteme
na wikipedii, primarnim Gcelem vivisekéniho zékroku je vyzkum, prova-
dény za Gcelem ziskani informaci. S dodatkem, Ze se jedna o zékrok bez
narkozy.

V Eyolfkovi je v podstaté banalni souboj milostného trojuhelniku
kontaminovan vstupy symbolickych postav a informaci, které dodavaji
pribéhu nadcasovou platnost, a zarover drazdivé hororovitou hrozivost.
Vse se odehrava v uzavieném prostoru ,za sklem”, kam divaci jako voyeuri
nahlizeji. Postavy jsou prostorem svirény, je pro né jistotou, ale zaroven
vézenim, z néhoz se marn¢ pokouseji uniknout. Zmrzaceny syn Eyolfek
(jehoz tragicky pribeh jako leitmotiv ve smycce bézi v projekcich na
plochach obklopujicich uzavreny prostor), tu funguje predevsim jako
symbolicky prvek, ktery spojuje a zaroven rozdéluje Ustredni dvojici. Nese
s sebou motiv viny, lasky a nenavisti zaroven.

Naléhavym Ustrednim tématem je sobectvi. Rozpor mezi idealem
a skutec¢nosti, stejné jako nutkava touha absolutné vlastnit ty druhé
a presvedceni, ze moje pravda je ta jedind prav, je pro ibsenovské hrdiny
typicka. Nebesky tuto situaci spole¢né s herci zkouma s humornym
nadhledem, ale naprosto nelitostné. Zatimco pracka, ktera s neGprosné
stereotypnim otac¢enim bubnu a hlasitym zdimanim vypira z pradla, které
si prinesl Allmers z cest, veSkerou svobodu, vztahy Ustfedni trojice se
ambivalentné proménuyji, vyvijeji se v jakychsi hysterickych skocich. Takova
malé rodinna Itélie v severském mrazu.

Jana Soprové, CRo 3 - Vitava / 27. 2. 2013

Eyolfek (Divadlo v Dlouhé)

Jan Nebesky bere Ibsena napdl vézné a napll se jeho vaznosti ironicky
posmivé. A umf to udélat tak Sikovné, ze se ona ironie - nékdy viidnéjsi,
Castéji vak docela zl& - pozvolna preléva z postavy na postavu, chvilemi
skoro UpIn€ zmizf a pak se zase dostane az na hranu oteviené parodie.
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Protagonisté se stale jednoznacnéji a jednoznacnéji projevuji jako
postavy méestacky mélké (bohuzel mé tu nenapada lepsi vyraz nez tenhle
priserné omsely) a opravdového citu zhola neschopné. Vsechny absurdni
rodinné tragédie, trable, utrpeni i vasnivé spory o délitelnosti citu mezi
vice blizkych osob tak nakonec nevyhnutelné vyusti do seridlove planého
Zvanéni o tom, jak nalézt smysl Zivota v pomoci chudym vesni¢andm. Coz
Nebesky jesté pro jistotu shodi popijenim Samparského a nakonec i roz-
verné masochistickou teckou. Z nesnesitelné prepjaté tragédie o hledani
smyslu zivota tak vyjde podivané jedovaté vesela a soucasné nefalSované
depresivni. Skoro jako by to ani nebyl ten vzdy odmeérené kalkulujict, vzdor
vsi symbolice upjaté racionélnf a neochveéjné tezovity Ibsen.

Viadimir Mikulka, Nadivadlo.blogspot.cz /23. 2. 2013

2x lbsen

Nebesky si s Eyolfkem pohrava, zkouma miru vaznosti a ironie, ale nikdy
ho neshazuije: rezisérova eklekticka obrazivost je do jisté miry modernim
pandanem dvojlomné povahy Ibsenova textu, jenz do ptdorysu klasicky
vystavéné, realistické” hry vkladéa neprehlédnutelné symbolistni tony.

(...) Nebeského koncepci znamenité slouzi i herci. Alfréd Jana
Vondracka je dojemnym slabochem vytvarné stylizovanym do karikatury
Nora s hutnou blond parukou a zarivé bilym roldkem, hostujici Lucie
Trmikova wytvari v Rité plsobivou kreaturu, jejiz désiva sobeckost jasné
vysvita zpod nekolika paruk a kostymd, jez v préibéhu vecera vystrida.

Michal Zahdlka, Hospodarské noviny /1. 3. 2013

| dare say that the director Jan Nebesky likes Ibsen a lot and understands
him very well. Thatis why he does not approach him with reverence but as
a partner. Therefore he is able to create productions that are modern yet
precisely capturing the basic plotline and archetypal relationships but also
the provocative Ibsen’s spirit of the time. It is exactly the impudently
contemporary interpretation of Nebesky's productions that gives them
the spice and surprising contemporaneity. (...)

In Little Eyolf, one can see basically a simple fight between a love
triangle contaminated with symbolic characters and pieces of information
that bring timeless effect as well as disturbing horror threat. Everything
happens in a closed space “behind the glass” which is observed by the
audience of voyeurs.

Jana Soprovd, Czech Radio 3 - Vitava /27 February 2013
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Jan Nebesky (1954) vystudoval rezii na prazské DAMU. Byl v angazmé
v Klicperové divadle v Hradci Kralové, Divadle S. K. Neumanna (nynéjsi
Divadlo pod Palmovkou), v prazském Cinohernim klubu a v Divadle
Komedie. Nejen v kontextu ceského divadla je jedine¢nym rezisérem
snezameénitelnym scénickym rukopisem.

K jeho nejvyznamnéjsim pracim patri zvlasté inscenace Ibsenovych
her Prizraky (1988), John Gabriel Borkman (1995), Stavitel Solness
(1999) ¢ Cenou A. Radoka oveéncéena Divokd kachna nastudovana se
souborem Divadla v Dlouhé (2005). Dale inscenoval Strindbergovu
Sondtu duchd (1995), Calderdnovu Dceru vichrice (1998), Shake-
spearova Hamleta (1994 a 2000) ¢i Beckett&v Konec hry (1996) vedle
soucasnych her ¢eskych dramatikd, mj. L. Lagronové - Terezka (2002),
Miriam (2005), Etty Hillesum (2006), L. Trmikové - jana z Arcu (2007)
a Lamento (2010) nebo E. Tobidse - ViSetrovdni pokracuje ¢i Rdna
zmilosti (obé 2006), Denné (Ponici slabosti) (2012).

Jan Nebesky pro ceské divadlo objevil rakouského autora Ernsta
Jandla, kdyz v Divadle Komedie nastudoval hru Humanisté (2007) ¢i
v Divadle Na zabradlf proslulou inscenaci hry Z cizoty, jez ziskala Cenu
Alfréda Radoka 2004. Mimo to zde uved| detektivni basen podle romant
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G. Bernanose JE SuiS (2001) ¢&i Taboriho Kanibaly (2003). Jeho nedavna
inscenace Krdle Leara v Narodnim divadle (2011) rozdélila publikum na
dvatabory.

Vedle zminéné inscenace Z cizoty méli divaci Divadelni Flory postupné
v letech 1999, 2009 a 2011 moznost zhlédnout autorskou trilogii insce-
nacniho tymu Nebesky-Prachar-Fajt, ktera sledovala linii velkych postav
evropské literatury v konfrontaci se zasadnimi uméleckymi tématy: Hamlet
part Il (Pokus o Hamleta), Netplny sen (Faustovskd vize 22. stoleti) podle
F. Pessoy a kone¢né NoD Quijote inspirovany grafikou B. Reynka.

Jan Nebesky (b. 1954) studied direction at DAMU Academy in Prague.
He worked at Klicpera Theatre in Hradec Kralové, at S. K. Neumann
Theatre (today's Pod Palmovkou Theatre), at Drama Club in Prague and
atKomedie Theatre. He is a unique director with singular style notonly in
the context of the Czech theatre.

His productions of H. Ibsen rank among the most significant: Ghosts
(1988), John Gabriel Borkman (1995), The Master Builder (1999) or the
awarded Wild Duck staged at Theatre in Dlouhd Street (2005). He staged
also Strindberg's Ghost Sonata (1995), Calderén's Daughter of the Air
(1998), Shakespeare's Hamlet (1994 and 2000) or Beckett's Endgame
(1996) as well as contemporary Czech plays like L. Lagronova - Terezka
(2002), Miriam (2005), Etty Hillesum (2006), L. Trmikova - Joan of Arc
(2007) and Lamento (2010) or E. Tobiés - The Investigation Continues,
Coup de Grace (both 2006) and Daily (2012).

Jan Nebesky discovered the Austrian writer E. Jandl for the Czech
theatre when he staged The Humanists at Komedie Theatre (2007) or the
play Out of Estrangement at Theatre Na zabradli, which was awarded the
Alfréd Radok Award in 2004. He also staged there a detective poem based
on a novel by G. Bernanos JE SuiS (2001) or Tabori's play The Cannibals
(2003). His production of King Lear at the National Theatre (2011)
divided the audience into two parts.

Apart from his production Out of Estrangement, the Flora Theatre
Festival hosted in 1999, 2009 and 2011 an original trilogy of the creative
team Nebesky-Prachar-Fajt which focused on the big literary figures
confronted with serious art topics: Hamlet Part I, Incomplete Dream
based on F. Pessoy and finally NoD Quijote inspired by B. Reynke's
graphics.
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Divadlo v Dlouhé je renomovand prazska repertodrova scéna, jez vznikla
vroce 1996. Vedle kmenowvych rezisérti Hany Buresové a Jana Borny zde
hostuji vyznacné rezisérské osobnosti, napr. Jan Nebesky, |. A. Pitinsky,
Vladimir Moravek, Jan Mikulasek aj. Zékladnim rysem divadla je Zanrova
a stylova pestrost, cili na tituly nezndamé a dosud neuvedené. Divadlo
porada détsky festival Dité v Dlouhé a také festival pro teenagery 13+. Nenf
sezoény, aby se Divadlo v Dlouhé neobjevilo alespon v Sirsich nominacich
na prestizni divadelni ceny. Tituly Sestra tzkost (obnovena premiéra
1996), Garderobiér (2002), Divoké kachna (2005), Faidra (2007), Veéjir
s broskvovymi kvéty (2008) ¢i Lékar' své cti (2010) patii do zlatého fondu
Ceské divadelni produkce. Cena Alfréda Radoka mj. neminula herecku
Jaroslavu Pokornou (2005: Divokd kachna, role Hedvika), Marii Méalkovou
(2002: Bési, role Panf Stavroginova), Helenu Dvorakovou (2011: Poledni
tdel, role Ysé) aniJana Vondracka (2005: Lhar, role Lelio).

Ansambl Divadla v Dlouhé hostuje na Divadelni Flofe pravidelné od
roku 2009, kdy predstavil Véjir' s broskvovymi kvéty v rezii |. A. Pitinského,
rok nato divéaky prekvapily frasky Ddvdme détdtku klystyr a ,Kaslu na to!”,
rekla Hortensie. Nasledujicich ro¢niki se divadlo Ucastnilo s ukazkou
Mikul&skovych rezii: Macbeth (2011) a drama D. Kellyho Ldska a penize
(2012).

Theatre in Dlouha Street is a renowned Prague-based repertory theatre
which was founded in 1996. Apart from the main directors Hana
Buresova and Jan Borna, various famous personalities often cooperate
with the theatre e.g. Jan Nebesky, J. A. Pitinsky, Vladimir Moravek, Jan
MikulaSek and others. The theatre focuses on variety of genres and
styles, and often presents unknown and not-staged productions. It
organizes festival Children in Dlouh& and Festival for Teenagers 13+.
Almost every season the theatre is nominated for several prestigious
awards. Productions like Sister Anxiety (re-opened in 1996), The Dresser
(2002), The Wild Duck directed by Jan Nebesky (2005), Phaedra
(2007), Peach Blossom Fan (2008) or The Surgeon of his Honour
(2010) belong to the gems of our theatre production. Alfréd Radok
Award winners are actress |aroslava Pokorna (2005: form Hegvig in The
Wild Duck), Marie Malkové (2002: for Mrs Stavrogina in The Demons),
Helena Dvorékovéa (2011, for Ysé in The Break of Noon), or Jan
Vondracek (2005: for Lelioin Liar).
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The ensemble of Theatre in Dlouha Street presented themselves to
the festival audience in 2009 with their production Peach Blossom Fan
directed by J. A. Pitinsky. A year later they surprised with a twist in genre
and produced two farces based on G. Feydeau's Enema for This Child and
Please! Hortense Says, “l Don't Give A Damn!”. Two years after that the
theatre performed Jan Mikulasek's productions: Macbeth (2011) and
Love and Money (2012).




